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“ Aesthetics and Rhetoric,” (Gorbman, a) 
1:14-26 

Ahr, Johan, r 2:319-21 

Albert, Don, s 2:323-26 

American Federation of Musicians, 
2:231-69 

Anarchy (Cage, a; Holm-Hudson, r) 
4:595-98 

Anderson, Gillian B., Thomas L. Riis, and 
Ronald H. Sadoff, e. Music and Moving 
Image Special Issue, 1:1-186 

Anderson, Tim, a. “Buried Under the 
Fecundity of His Own Creations’: 
Reconsidering the Recording Bans of 
the American Federation of Musicians, 
1942-1944 and 1948,” 2:231-69 

“Animated Sound and Beyond,” (Rus- 
sett, a) 1:110-21 

Antheil, George, a. Symphonies and Oth- 
er Works, rec (Piccinini, r) 1:197-—202 

Armstrong, Louis, p. The Complete Hot 
Five and Hot Seven Recordings, rec (Gar- 
rett, r) 2:331-37 

Benser, Caroline Cepin, r 2:321-23; 
2:239-30 

Berger, Arthur a. Reflections of an American 
Composer (Fisher, r) 4:592-95 

Berlin, Irving, s 1:40-49; 3:380-406 

Black music, 3:407-43 

Block, Geoffrey, a. The Richard Rodgers 
Reader (Orr, r) 4:598-600 

Brodsky, Warren, r 1:192-97 
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“Buried Under the Fecundity of His 
Own Creations’: Reconsidering the 
Recording Bans of the American Fed- 
eration of Musicians, 1942-1944 and 
1948,” (Anderson, a) 2:231-69 

Burrell, Kenny, p. Lucky So and So, rec 
(Goins, r) 4:604-06 

“Cabaret, America’s Weimar, and My- 
thologies of the Gay Subject,” (Morris, 
a) 1:145-57 

Cage, John, a. Anarchy (Holm-Hudson, r) 
4:595-98 

“Can American Music Studies Develop a 
Method?” (Cockrell, a) 2:272-83 

Candelaria, Lorenzo, a. “Silvestre Re- 
vueltas at the Dawn of his ‘American 
Period’: St. Edward’s College, Austin, 
Texas (1917-1918),” 4:502-32 

Cateforis, Theo, a. “Performing the 
Avant-Garde Groove: Devo and the 
Whiteness of the New Wave,” 4:564-88 

Clague, Mark, a. “Playing in ‘Toon: Walt 
Disney’s Fantasia (1940) and the Imagi- 
neering of Classical Music,” 1:91-109 

Cockrell, Dale, a. “Can American Music 
Studies Develop a Method?” 2:272-83 

Cohan, Steven, e. Hollywood Musicals, The 
Film Reader (Goldmark, r) 1:187-89 

“Composition by Corporate Committee: 
Recipe for Cliché,” (Sadoff, a) 1:64-75 

“Conlon Nancarrow and the Technologi- 
cal Sublime,” (Drott, a) 4:533-63 
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Dance, 4:601-03 

Davidson, Mary Wallace, a. “Introduc- 
tion: Disciplining American Music,” 
2:270-71 

Davis, Miles, s 2:319-—21 

Delapp, Jennifer, r 2:317-19 

Devo, s 4:564-88 

Dickinson, Kay, e. Movie Music, The Film 
Reader (Goldmark, r) 1:187-89 

Disciplining American Music (Sympo- 
sium papers), 2:270-316 

“Discordant Visions: The Peculiar Musi- 
cal Images of the Soundies Jukebox 
Film,” (Herzog, a) 1:27-39 

Disney, Walt, s 1:91-109 

Drott, Eric, a. “Conlon Nancarrow and 
the Technological Sublime,” 4:533-63 

Fantasia, 1:91-109 

Fiddling, 3:339-79 

Film Music, 1:1-191; 3:444-74 

“First Sing the Notes’” Oral and Written 
Traditions in Sacred Harp Transmis- 
sion,” (Miller, a) 4:475-501 

Fisher, George, r 4:592-95 

Garrett, Charles Hiroshi, r 2:331-37 

“George Cecil McLeod, Mississippi's Fid- 
dling Senator, and the Modern History 
of American Fiddling,” (Goertzen, a) 
3:339-79 

Goertzen, Chris, a. “George Cecil 
McLeod, Mississippi's Fiddling Sena- 
tor, and the Modern History of Ameri- 
can Fiddling,” 3:339-79 

Goins, Wayne E., r 4:604-06 

Goldmark, Daniel, r 1:187-89 

Gorbman, Claudia, a. “Aesthetics and 
Rhetoric,” 1:14-26 

Granade, S. Andrew, r 5:591-92 

Greenspan, Charlotte, a. “Irving Berlin 
in Hollywood: The Art of Plugging a 
Song in Film,” 1:40-49 

Hamberlin, Larry, a. “National Identity in 
Snyder and Berlin’s ‘That Opera Rag,’” 
3:380-406 

Hanley, Jason J., a. “The Land of Rape 
and Honey’: The Use of World War 
II Propaganda in the Music Videos of 
Ministry and Laibach,” 1:158-75 

Herzog, Amy, a. “Discordant Visions: The 
Peculiar Musical Images of the Sound- 
ies Jukebox Film,” 1:27-39 

“History, The Sound of Music, and Us,” 
(Knapp, a) 1:133-44 


Holm-Hudson, Kevin, r 4:595-98 

“Irving Berlin in Hollywood: The Art of 
Plugging a Song in Film,” (Greenspan, 
Charlotte, a) 1:40-49 

Jazz on the Road: Don Albert's Musical Life 
(Wilkerson, a; Rice, r) 2:323-26 

Jazz, 2:319-21; 2:323-26; 2:331-37; 
4:604-06 

Kahn, Ashley, a. Kind of Blue: The Mak- 
ing of Miles Davis Masterpiece (Ahr, r) 
2:319-21 

Katz, Mark r 2:327-29 

Kind of Blue: The Making of Miles Davis 
Masterpiece (Kahn, a; Ahr, r) 2:319-21 

Knapp, Raymond, a. “History, The Sound 
of Music, and Us,” 1:133-44 

Kraehenbuehl, David, a. Random Walks: 
Piano Music of David Kraehenbuehl, rec 
(Benser, r) 2:239-30 

Laibach, s 1:158-75 

“The Land of Rape and Honey’: The Use 
of World War II Propaganda in the Mu- 
sic Videos of Ministry and Laibach,” 
(Hanley, a) 1:158-75 

Lansky, Paul, a. Conversation Pieces, rec 
(Katz, r) 2:327-29 

Lerner, Neil, r 1:189-91 

Link, Stan, a. “Nor the Eye Filled with 
Seeing: The Sound of Vision in Film,” 
1:76-90 

Macleoa, Beth Abelson, a. Wo:men Per- 
forming Music: The Emergence of Ameri- 
can Women as Instrumentalists and Con- 
ductors (Benser, r) 2:321-23 

“Mainstreaming American Musical 
Multiculturalism,” (Rasmussen, a) 
2:296-309 

McLeod, George Cecil, s 3:339-79 

“Merging Genres in the 1940s: The Musi 
cal and the Dramatic Feature Film,” 
(Neumeyer, a) 1:122-32 

Miller, Kiri, a. “First Sing the Notes’” 
Oral and Written Traditions in Sacred 
Harp Transmission,” 4:475-501 

Ministry, s 1:158-75 

Moore, Catherine, a. “A Picture is Worth 
1000 CDs: Can the Music Industry 
Survive as a Stand-alone Business?” 
1:176-86 

Morris, Mitchell, a. “Cabaret, America’s 
Weimar, and Mythologies of the Gay 
Subject,” 1:145-57 

Moving Image (Special Issue), 1:1-186 
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Music Dances: Balanchine Choreographs 
Stravinsky (Stilwell, r) 4:601-03 

Music from the Ether: Original Works for 
Theremin, rec (Brodsky, r) 1:192-97 

Music Industry, 1:176-86 

Music on the Frontline: Nicholas Nabokov’s 
Struggle Against Communism and 
Middlebrow Culture (Wellens, a; Delapp, 
r) 2:317-19 

“Music, Structure and Metaphor in Stan- 
ley Kubrick’s 2001: A Space Odyssey,” 
(Patterson, a) 3:444-74 

Musical Theater, 5:591-92 

Nabokov, Nicholas, s 2:317-19 

Nancarrow, Conlon, s 4:533-63 

“National Identity in Snyder and Berlin’s 
‘That Opera Rag,’” (Hamberlin, a) 
3:380—406 

Neumeyer, David, a. “Merging Genres 
in the 1940s: The Musical and the Dra- 
matic Feature Film,” 1:122-32 

“New Recipes for American Music Stud- 
ies,” (Shelemay, a) 2:310-16 

“Nor the Eye Filled with Seeing: The 
Sound of Vision in Film,” (Link, a) 
1:76-90 

Orr, N. Lee, r 4:598-600 


Pappas, Nikos, r 4:589-91 

Parsons Smith, Catherine, a. “William 
Grant Still in Ohio (1911-1919),” 
2:203-30 


Patterson, David W., a. “Music, Structure 
and Metaphor in Stanley Kubrick’s 
2001: A Space Odyssey,” 3:444-74 

“Performing the Avant-Garde Groove: 
Devo and the Whiteness of the New 
Wave,” (Cateforis, a) 4:564-88 

Piccinini, Mauro, r 1:197-202 

“A Picture is Worth 1000 CDs: Can the 
Music Industry Survive as a Stand- 
alone Business?” (Moore, a) 1:176-86 

“Playing in ‘Toon: Walt Disney's Fantasia 
(1940) and the Imagineering of Classi- 
cal Music,” (Clague, a) 1:91-109 

Popular music, 3:380—406 

Porter, Eric, a. What Is This Thing Called 
Jazz?: African American Musicians as 
Artists, Critics, and Activists (Rice, r) 
2:323-26 

“The Pot Liquor Principle: Developing 
a Black Music Criticism in Ameri- 
can Music Studies,” (Ramsey, Jr., 2) 
2:284-95 


Propaganda, 1:158-75 

Ramsey, Jr., Guthrie P., a. “The Pot Liquor 
Principle: Developing a Black Music 
Criticism in American Music Studies,” 
2:284-95 

Rasmussen, Anne K., a. “Mainstreaming 
American Musical Multiculturalism,” 
2:296-309 

Recordings, 2:231-69 

Reflections of an American Composer (Berg- 
er, 4; Fisher, r) 4:592-95 

Remson, Michael K., a. Septimus Winner: 
Two Lives in Music; The Songs of Septi- 
mus Winner (Pappas, r) 4:589-91 

Revealing Masks: Exotic Influences and 
Ritualized Performance in Modernist 
Music Theater (Sheppard, a; Granade, 
r) 5:591-92 

Revueltas, Silvestre, s 4:502-32 

Rice, Mare, r 2:323-26 

The Richard Rodgers Reader (Block, a; Orr, 
r) 4:598-600 

Riis, Thomas L., Gillian B. Anderson, and 
Ronald H. Sadoff, e. Music and Moving 
Image Special Issue, 1:1-186 

Rischar, Richard, a. “A Vision of Love: An 
Etiquette of Vocal Ornamentation in 
African-American Popular Ballads of 
the Early 1990s,” 3:407-43 

Rock music, 4:564-88 

Russett, Robert, a. “Animated Sound and 
Beyond,” 1:110-21 

Sacred Harp, 4:475-501 

Sadoff, Ronald H., a. “Composition by 
Corporate Committee: Recipe for Cli- 
ché,” 1:64-75 

Sadoff, Ronald H., Gillian B. Anderson, 
and Thomas L. Riis, e. Music and Mov- 
ing Image Special Issue, 1:1-186 

Septimus Winner: Two Lives in Music 
(Remson, a; Pappas, r) 4:589-91 

Shelemay, Kay Kaufman, a. “Response: 
New Recipes for American Music 
Studies,” 2:310-16 

Sheppard, W. Anthony, a. Revealing 
Masks: Exotic Influences and Ritualized 
Performance in Modernist Music Theater 
(Granade, r) 5:591-92 

“Silvestre Revueltas at the Dawn of his 
‘American Period’: St. Edward's Col- 
lege, Austin, Texas (1917-1918),” (Can- 
delaria, a) 4:502-32 

Snyder, Ted, s 3:380-406 
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“So Much ‘More’: The Music of Dick 
Tracy (1990),” (Swayne, a) 1:50-63 

Sondheim, Stephen, s 1:50-63 

The Songs of Septimus Winner (Remson, a; 
Pappas, r) 4:589-91 

The Sound of Music, 1:133-44 

Soundies, 1:27-39 

Still, William Grant, s 2:203-30 

Stilwell, Robynn J., r 4:601-03 

Stravinsky, Igor, s 4:601-03 

Swayne, Steve, a. “So Much ‘More’: The 
Music of Dick Tracy (1990),” 1:50-63 

Symposium: Disciplining American Mu- 
sic, 2:270-316 

Theremin, 1:192-—97 

Timm, Larry M., a. The Soul of Cinema: An 
Appreciation of Film Music (Lerner, r) 
1:189-91 

“A Vision of Love: An Etiquette of Vocal 
Ornamentation in African-American 


Popular Ballads of the Early 1990s,” 
(Rischar, a) 3:407-43 

Wellens, Ian, a. Music on the Frontline: 
Nicholas Nabokov's Struggle Against 
Communism and Middlebrow Culture 
(Delapp, r) 2:317-19 

What Is This Thing Called Jazz?: African 
American Musicians as Artists, Critics, 
and Activists (Porter, a; Rice, r) 2:323-26 

Wilkerson, Christopher, a. Jazz on the 
Road: Don Albert’s Musical Life (Rice, r) 
2:323-26 

“William Grant Still in Ohio (1911- 
1919),” (Parsons Smith, a) 2:203-30 

Winner, Septimus, s 4:589-91 

Women Performing Music: The Emergence 
of American Women as Instrumentalists 
and Conductors (Macleod, a; Benser, r) 
2:321-23 

World War II, 1:158 -75 
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